
Duo Graziani 

Exploring the richness and subtlety emanating from the blend of their instruments, unearthing 

infrequent repertoire, and sharing their musical experiences with their audience are some of 

the aims of Duo Graziani. Named after the talented cellist Carlo Graziani, who toured all 

Europe along the second half of the 18th century, the duo is comprised of Inés Salinas 

(baroque cello) and Alexandra V. Cárdenes (harpsichord). They met each other during their 

former studies in Spain, where they already developed an intense musical activity together. 

Few years later, they met again in The Hague, where they are developing a solid career as a 

duo. 

Inés Salinas 

Born in 1985 in Zaragoza (Spain), Inés is a musician specialized in the historical performance of 

the cello and the viola da gamba. She is based in Den Haag (NL), and is a founder member 

of the ensembles Scaramuccia, Duo Graziani, and La Máquina del Tiempo, which whom she 

regularly performs throughout Europe. Next to it, she is an active freelance musician and a 

private cello teacher. 

Inés holds Bachelor’s and Master’s Degrees from The Royal Conservatory (Den Haag, NL), 

where she studied under the guidance of Jaap ter Linden and Lucia Swarts (historical cello), 

and Mieneke van der Velden (viola da gamba). She has received further advice from inspiring 

musicians such us Gaetano Nasillo, Hidemi Suzuki, Wieland Kuijken, Christophe Coin, Bruno 

Cocset, Itziar Atutxa, Rainer Zipperling, Balázs Maté, Enrico Gatti, Olivia Centurioni, and Enrico 

Onofri.  

Inés also completed a Bachelor’s Degree in classical cello in the CSMA (Zaragoza, ES), studying 

with Ángel Luis Quintana, Cuarteto Casals and Cuarteto Quiroga, among others. 

Inés has performed with the Britten-Pears Baroque Orchestra (UK) in a project conducted by 

Christophe Rousset; with Orquesta Barroca Conde Duque (ES), conducted by Ángel Sampedro; 

and with I Giovani della Montis Regalis 2013  (IT), conducted by Olivia Centurioni, Alessandro 

de Marchi, and Enrico Onofri. 

She has performed live for Dutch radio stations Radio 4 and Concertzender, and has recorded 

for the labels Naïve and Ayros. Her last CD, with her ensemble Scaramuccia, is dedicated to 

newly discovered Vivaldi works, and was released in July 2016. Last season, this ensemble 

was also awarded the Audience Prize in the Göttinger Reihe Historischer Musik 2015/2016 

competition. 

http://inessalinas.webs.com 

Alexandra V. Cárdenes 

Alexandra was born in 1987 in Gran Canaria (Spain). At the age of 9 years she started his 

musical studies at the Conservatorio Profesional de Canarias. From  2008  to  2012  studied  

harpsichord  at  the  Conservatorio  Superior  de  Música  de Aragón  where  she  specialized  in  

early  music  with  the  teachers  Silvia  Márquez,  Saskia Roures  and  Anna  Margules.  She  

http://inessalinas.webs.com/


finished  her  studies  in  Spain  in  May  2012  and  decided  to move  to  The  Netherlands  for  

improving  her  knowledge  of  the  Historical  Performance Practice. She is currently studying 

at the Koninklijk Conservatorium (The Hague) under the guidance of Fabio Bonizzoni and 

Patrick Ayrton; and she also studies modern harpsichord at the Amsterdam Conservatorium 

with Goska Isphording. She  has  attended  to  Curso  Internacional  de  Música  Antigua  de  

Daroca  and  also  to Curso  de  Música  Antigua  de  Castilla  y  León. She has received classes 

from José Luis González Uriol, Tony Millán, Olivier Baumont, Jacques Ogg, Imbi Tarum and 

Annelie de Man. She  has  been  part  of  the  ensembles  Diabolus  in  Musica,  Alevosía,  La  

Notte  and Inégalité.  In  November  of  2012  she  was  finalist  of  an  international  

competition  for modern  harpsichord:  “Prix  Annelie  de  Man  2012”  held  in  Den  Bosch,  

The  Netherlands. (http://www.admf.nl/NL/competition.html) 

Programme 

Ch. Schaffrath (1709-1763): Sonata a 2. Cembalo overo liuto obligato e violoncello (ca.15’) 

Allegretto - Adagio - Allegro  

C. Graziani (1st half 18th cent.-1787): Sonata op. II no.3 for cello and b.c. in e minor (ca.10’)  

Allegretto – Adagio sempre legato - Rondeau 

J. Ch. F. Bach (1732- 1795): Sonata for cello and b.c. in G Major (ca.8’)  

Allegretto - Rondeaux  

 

W. F. Bach (1710-1784): Polonaise in E flat Major F.12 n.5 (ca.4’)  

 

C. Graziani (1st half 18th cent.-1787): Sonata Op.III no. 2 for cello and b.c. in A Major, (ca.12’)  

Allegretto Grazioso - Cantabile - Rondeau Grazioso  

 

Programme notes 

 

Berliner  Blau was  the  first  relatively lightfast  blue  pigment  to  be  widely  used following  

the  loss  of  knowledge  about  the synthesis  of  Egyptian  blue. Discovered in Berlin by the 

paint maker J.  J.  Diesbach around  the  year  1706,  it  became  a  symbol  of Prussia,  being  

the  color  adopted  for the uniform  coat  worn  by  the  Prussian  Army.  

Prussia  was  throughout  the  second  half of  18th century  a  main  musical  center, especially  

for  instrumental  music.  The  passion  for  music  making  of Friedrich  der Grosse and  his  

nephew Friedrich  Wilhelm  II, the  Crown  Prince,  made  possible  that  Berlin and  Potsdam  

attracted  many  musicians  from  all  over  the  continent. These  musicians established  

themselves there  and    contributed  to  secure  this  leading  cultural  position  in  Europe. The  

cello  was  a  main  point  of  attention,  due  to  the  fact  that Friedrich  Wilhelm II was himself 

a highly skillful cellist. He was known for his support  to  the  arts,  especially  to  the  music  

and  the  architecture. He was taught by Carlo Graziani, an Italian cellist who served for many 

years in the court. We will hear two Graziani’s compositions from two of his three sets of 

sonatas for cello and basso continuo. The first one, out of his opus two, was composed in 

London slightly before he got his position in the Prussian court. This collection was composed 

with a promotion purpose, showcasing his abilities both as a composer and as a performer. 

http://www.admf.nl/NL/competition.html


The other sonata by Graziani presented in this programme belongs to his opus three and was 

composed in Potsdam. It was dedicated to the Crown Prince and demands even higher skills 

from the cellist than the previous one.   

Besides the charming and bright music by Graziani, we will have the chance to listen to other 

composers that either worked or were performed at the court. Johann Christoph Friedrich 

Bach was the father of Wilhelm Friedrich Ernst Bach, music director of the court. Christoph 

Schaffrath was employed as harpsichordist by Friedrich der Grosse. Wilhelm Friedemann Bach 

visited Potsdam in 1747, together with his father and his brother Carl Philipp Emanuel Bach. 

With this program, we are bringing an image of the vibrant musical life that the Prussian Court 

experienced along those years. 


